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Illinois State Llniversit_y 
5_ymphon_y Orchestra 
Glenn !:)lock, Music Director 
with 
John Koch, /3aritone 
Kim f ereira, l\e~der 
Center for the F erforming Arts 
Sunda~ E._vening 
September 2 I, 200} 
7:00p. m. I This is the 5Cventh program of the 200}-2oo+ seasons. 
I 
frogram 
. Symphony No. 1, Op. 9 
Allegro ma non troppo-Allegro molto-Andante tranquillo 
Kindertotenlieder . 
I: Nun will die Sonn' so hell aufgeh'n! 
''Now will the sun rise as brightly" 
II: Nun she' ich wohl, warum so dunk.le Flammen 
''Now indeed I see why you shower such dark flames on me" 
III: Wenn dein Miitterlein 
"When your mother" 
IV: Oft-denk' ich, sie sind nur ausgegangen! 
"Often I think they have merrily gone out!" 
V: In diesem Wetter 
"In this weather" 
John Koch, baritone: 
Kim r ereira, reader 
The Roman Carnival Overture, Op. 9 
(Performed in commemoration of the 200th Anniversary of the Composer's birth) 
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Illinois State (Jniversit!J Orchestra 
Glenn !:)lock, Director 
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Emily Morgan, principal 
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Violin 11 
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Cellos 
Brian Bromberg, principal 
Jennette Eckert 
Juliane Festag 
Lisa Hanrahan 
Josh Nordmark 
Dan Price 
·Carolyn Rundell 
David Starke 
Kim Wedesky 
Basses 
Jacob Mariani, principal 
Timothy Douglass 
Justin Routh 
Andrew Turney 
Flutes 
Elivi Varga, co-principal 
Kristi Benedick, co-principol 
Lynn Bowes 
Shelly Monier 
Oboes 
Casandra Anderson, principal 
Heather Broyles 
Emily Portner 
English /1orn 
Heather Broyles 
Emily Portn~r 
Celeste 
Paul Borg 
Clari11ets 
Jessica Boese, principal 
Robyn Canene 
Bass Clarinet 
Mark Jwinski 
Bassoons 
Edward Montoya, principal 
Katie Bartel 
Contra bassoon 
Hillary Miller 
Horns 
Sara Giovanelli, principal 
David Bostik 
John Hansen 
Heather Husley 
Trumpets 
Ted Clark, principal 
Ryan Elliott 
Justin Stanford 
Trombones 
Jason Binde,principal 
Michael Gallant 
Bass Trombone 
Justin Gund 
Tuba 
Eric Jordan 
TimpanVPercussion 
Jaimie Abney 
Andres Bautista 
Bill Roberts 
Jeff Young, principal 
Harp 
Rex Moore 
Staff 
Michael Sundblad, manager and assistant conductor 
Jennifer Kluchenek, librarian/stage manager 
Casandra Anderson, librarian/stage manager 
Roy Magnuson, librarian 
Orchestra Committee 
Edith Klostermann, chair 
Michael Gallant 
Robyn Canene 
Heather Broyles 
Samuel Barber 
Born 9 March 1910, West Chester, Pa. 
Died 23 January 1981, New York. 
F rogram Notes 
Symphony no. 1, op. 9 (in one movement) . . . . 
This symphony, composed in 1936 and dedicated to Gian-Carlo Menottt, had its premiere m ,Rome 
on December 13, 1936. Interestingly, this was the day before the first performance of Barbers new 
String Quartet--the second movement of which would go on to become his famed Adagio for 
Strings. The first American performance of this work was given by the Cleveland Orchestra on 
January 21 and 23, 1937 with Rudolph Ringwall conducting. 
The composer called this Symphony "a synthetic treatment of the four-movement classical 
symphony." Barber gives us a description of the symphony 's form: . . 
It is based on the main three themes of the initial Allegro ma non troppo, which retam 
throughout the work their fundamental character. The Allegro ma non troppo opens with the 
usual exposition of a main theme, a more lyrical second theme, and a_ closmg theme. After a 
brief development of the three themes, instead of the customary recap1tulat1on, the first theme 
in diminution forms the basis of the scherzo (vivace). The second theme (oboe over muted 
strings) then appears in augmentation, in an extended Andante tranquil/a. An intense 
crescendo introduces the finale, which is a short passacaglia based on the first theme 
(introduced by violoncelli and contrabassi), over which, together with figures from other 
themes, the closing theme is woven, thus serving as a recapitulation for the entire symphony. 
In 1942 Barber set about to revise this work which he finished by the end of January 1943; 
tonight's performance is of the only surviving form of the symphony. Maestro Bruno Walter called 
this piece "an astonishing work; no-one is composing today who handles form that way." - Notes 
by Michael Sundblad 
Gustav Mahler 
Born 7 July 1860, Kali§tf, Bohemia. 
Died 18 May 1911, Vienna 
Mahler completed the Kindertotenlieder along with his Sixth Symphony in the su_mmer of 1904. 
The title may be translated as Songs of Dead Children or Songs on the Death of Children; the latter 
seemingly less morbid than the former. German poet Friedrich RUckert (17~8-1866) wrote over 
400 poe!TIS after the deaths of his own children, three-year-old daughter Louise and five-year-old 
son Ernst in the winter of 1833-4. The collection ofpoe!TIS was pubhshed posthumously m 1872, 
and RUckert's prose has been set to music in nearly 2000 composit!ons by 800 composers. Mahler's 
wife Alma Schindler Mahler (almost 20 years his younger), bemg overly supersttttous, felt that 
any ~erformance of the Kindertotenlieder would somehow induce the gods to curse Mahler's own 
children who were healthy at the time, and she refused to acknowledge the greatness_ of her 
husband's settings of these poe!TIS. Only three years later, in 1907, Mahler's daughter Mana An~a 
died of diphtheria and scarlet fever. So distraught after his daughter's death, Mahler and his family 
left Vienna to return to America to once again conduct at the Metropolitan Opera. Mahler's settings 
of the five Kindertotenlieder (written between 190 I and 1904) seem not to over-sentimentalize the 
Joss of a young child, but rather celebrate the life and love enj~yed prior to death. It is not until _the 
third song that both Mahler and RUckert identify the gender of the lost child as a daughter, and 1t 1s 
not until the very last line of the lullaby in the fifth song that there is any reference to heaven and 
the afterlife: "Sheltered by God's hand, they are sleeping as ifin their mother's house ... " - Notes 
by John Koch 
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Hector Berlioz 
Born 11 December 1803, La Cote St.- Andre. 
Died 8 March 1869, Paris 
Roman Carnival Overture, op. 9 
This Overture, subtitled "Ouverture c aracteristique pour grand orchestra", was written between 
1843 and 1844 and premiered in Paris in 1844 with the composer conducting. Berlioz had only one 
rehearsal with the orchestra before its first performance. The woodwinds were not present at this 
rehearsal, as they were off on National Guard duty, and had to perform the overture at sight. This 
lack of rehearsal is even more notable given the extended English horn melody near the beginning of 
the work. 
This concert ov~rture is based on the Mardi Gras saltarello (a lively dance) and the Act I trio, "O 
Teresa", from h1s unsuccessful opera Benvenuto Cellini. This Overture is one of Berlioz' most 
popular works due to its lively nature and its exciting display of orchestral virtuosity. - Notes by 
Michael Sundblad 
I')iographies 
John Michael Koch, baritone, was appointed in I 997 as Assistant Professor of Music at J llinois 
State University in Normal, Illinois. He has performed over 35 operatic roles internationally and in 
the U. S. He came to international prominence as the 1989 laureate of the Montreal International 
Music Competition for Singers, where he received outstanding reviews for his operatic and art song 
in_terpreta~ons. He has since performed leading roles with the Montreal Opera, Florentine Opera, 
Cmcmnatt Opera, Edmonton Opera, New Orleans Opera, Madison Opera, Opera Grand Rapids, 
Dayton Opera, Eugene Opera, Opera Omaha, Gold Coast Opera, and San Francisco Opera's Western 
Opera Theatre 1989 -1990 National Tour. He has also performed oratorio roles with the Milwaukee 
Symphony, Cincinnati Symphony, Montreal Philharmonic, Asheville Symphony, Oklahoma City 
Philharmonic, and the -Dayton Philharmonic. His November, 1996 performance of JI Barbiere di 
Siviglia with the Florentine Opera was broadcast in October 1997 on Wisconsin Public Television. 
In 2002, he recorded Daron Hagen's The Heart of the Stranger for Albany Records with the ISU 
Wind Symphony. In 1993 he recorded the title role in a world premiere of Schubert's opera Der 
Grafvon Gleichen with the Cincinnati Philharmonic, released on CD by Centaur Records in 1996. 
In 2001, he released the world premiere recordings of Van de Vale's operas In the Shadow of the 
Glen and The Death of the Hired Man . Mr. Koch was a National Finalist of the Metropolitan Opera 
National Council Auditions, as well as the winner of the 1991 Opera Columbus Competition, 1991 
Meistersinger Competition in Graz, Austria, and the 1987 National Federation of Music Clubs 
Young Artist Auditions. He holds a Master of Music from the University of Cincinnati-College 
Conservatory of Music, where he studied voice with Andrew White and opera with basso buffo Italo 
Tajo. 
Mr. Kochis noted for his interpretation ofOrfl's Carmina burana that he recently sang at Chicago's 
Orchestra Hall with the Chicago Sinfonietta. Other recent performances of the piece include the Caracas 
Contemporary Ballet ( Venezuela), Karmi'el Dance Festival in Israel (Tel Aviv Opera and Jerusalem), 
Chautauqua Institution, Cincinnati Ballet, Princeton University Symphony and Glee Clubs, the Southwest 
Michigan and Green Bay Symphony Orchestras, the Montreal Philharmonic, and the Canadian Ballet. 
Mr. Koch was a guest clinician and performer at the Colorado Music Festival in Pueblo, Colorado from 
1998 to 2000. In November and December 2001 he sang the bass solos in Haydn's Creation with the 
Peoria Symphony, Haydn's Die Jahreszeiten with the University of Missouri-Columbia Symphony and 
Choruses, Mozart's Requiem with the Illinois State University Symphony and Choruses, and appeared as 
a guest artist with the South Bend Chamber Singers in their annual Christmas Concert. He will sing in 
Verdi's Rigoletto with the Florentine Opera in 2003, as well as reprise the Camina burana with the 
Cincinnati Symphony and Ballet. 
Dr. Glenn Block is the Director of Orchestras and Opera and Professor of Conducting at Illinois State 
University, and also has served as Music Director of the Youth Symphony of Kansas City since 1983. 
Prior to going to Illinois in the fall of 1990, Dr. Block served for 15 years as Director of Orchestras and 
Professor of Conducting at the Conservatory of Music of the University of Missouri - Kansas City and 
Music Director of the Kansas City Civic Orchestra. From 1972 - 1974, he was Music Director of the San 
Diego Chamber Orchestra and from 1968 - 1974, he served as Principal Double Bass of the San Diego 
Symphony and Opera Orchestras. Born in Brooklyn, Dr. Block was educated at the Eastman School of 
Music. He also received his Ph.D. from the University of California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional orchestras. 
This year, he will be returning for the third time to conduct the a II-state orchestra of Washington, in 
addition to regional orchestras in Il1inois, Missouri and Kansas . 
Foreign guest conducting have included a residency in July, 1992 at the Fountainebleau Conservertoire in 
France, and orchestra tours to Canada, Estonia, Spain, Italy, and France. In January, 1996, Dr. Block 
made his South American debut conducting the Orquestra Sinfonica of Barranquilla, Colombia, in June, 
1997, Dr. Block and the Kansas City Youth Symphony made their Carnegie Hall debut. On tour in Italy 
during the summers of 2000 and iOOI, Dr. Block was a last-minute substitute conductor for the Sofia 
Symphony Orchestra on its tour of Italy 
Dr. Block has served on the faculty of the National Music Camp at lnterlochen as Resident Conductor of 
the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as Visiting Conductor. 
In addition, he has served as Music Director of the Summer Festival Orchestra at the Rocky Ridge Music 
Center in Estes Park, Colorado. 
Dr. Block has been widely recognized as a teacher of conducting, performing master classes throughout 
the United States. In the summer of 1995, he was on the faculty of the National String Workshop at the 
University of Wisconsin - Madison as principal conducting teacher. Since 1995, Dr. Block has served as 
Conference Director of the nationally recognized Conductor's Guild Summer Workshop - The 
Conductors Studio at lllinois State. 
In 1989, he was elected to the national Board of Directors of the Conductors Guild of America, 
representing over 1,000 professional conductors, and served as national Membership Chair. In 1994, he 
was also elected to the Board of Directors of the American Symphony Orchestra League. 
An active researcher, he has been the recipient of Illinois State University, University of Missouri and 
National Endowment of the Humanities grants which have resulted in critical editions of the orchestral 
music of Igor Stravinsky, Charles Ives and George Gershwin. In 1985, he was appointed Research 
Consultant to the Orchestra Library Information Service of the American Symphony Orchestra League, 
where responsibilities have included the organization of critical sources and errata information for the 
orchestral repertoire housed in a national data base in Washington, D.C. 
Dr. Kim Pereira, Professor of Theatre, teaches Acting in the School of Theatre, !SU. Kim has acted in 
and directed several plays, from the Greeks to the modem era. Some of his roles have been : Iago, 
Robespierre, Malvolio, Shylock. He has directed The Colored Museum, Death and the King's Horseman, 
The Trojan Women, The Taming of the Shrew, among others. Kim has performed several pieces with the 
school of music orchestras and bands--Lord of the Rings, Histoire du Soldat, and the Holiday Concert. 
His book, August Wilson and the African-American Odyssey, was the first full - length study of that 
double-Pulitzer prize winning author's plays. Kim recently wrote, filmed, and produced a documentary 
on Indian theatre, entitled A Most Theatn·cal City. 
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riginal German text by Friedrich Riickert) 
Now will the sun rise as brightly 
As ifno misfortune had befallen in the night! 
The misfortune befell only me alone! 
The sun, it shines on everything! 
You must not enfold the night in you, 
you must flood it in eternal light! 
A little lamp went out in my tent! 
Hail to the joyous light of the world! 
Now indeed I see why you shower 
such dark flames on me at many a moment 
0 eyes! 0 eyes! 
As if it were, in a glance, 
to concentrate utterly all your power. 
Then I did not suspect, since mists enveloped me, 
woven by beguiling destiny, 
that the beam would already be returning home 
to the place whence all beams come. 
You wanted to tell me with your radiance: 
we would like to stay near you, 
but it is destined us by fate . 
Only look at us, for soon we will be far away from you! 
What are only eyes to you in these days, 
in coming nights will be for you only stars. 
I 1. When your dear mother 
comes in the door, . 
and I tum my head, 
,1 ~I look at her, my glance falls first 
not on her face 
but on the place 
closer to the threshold, 
'I- 1· there where your 
dear little face would be 
If you, bright with joy, 
Came in with her I fil as usual, my little daughter! !j When your dear mother 
comes in the door 
with her candle's glimmer, I ~I for me it is as always . when you would enter with her, 
slip into the room 
fl 
I 
I 
behind her as usual! 
You, too quickly, 
too quickly extinguished gleam of joy 
in your father's cell. 
IV. Often I think they have merrily gone out! 
Soon they will return home! · 
The day is beautiful! Oh, don ' t be anxious! 
They are only taking a long walk. 
Yes, surely they have merely gone out 
and will now return home! 
Oh, don't be anxious, the day is beautiful! 
They are only taking their walk to yonder height! 
They have only gone on ahead ofus 
and won't be longing for home any longer! 
We will overtake them on yonder height in the sunshine! 
The day is beautiful on yonder height! 
V. In this weather, in this tumult, 
I would never have sent the children out, 
they have been carried, carried out. 
I could say nothing about it. 
In this weather, in this storm, 
I would never have let the children out. 
I feared they would fall sick, 
those are now vain thoughts. 
In this weather, in this horror, 
I would never have let the children out. 
I worried that they would die tomorrow 
That is nothing to worry about now. 
In this weather, in this horror! 
I would never have sent the children out. 
They have been carried out, 
I could say nothing about it! 
In this weather, in this storm, in this tumult, 
they are sleeping as though in their mother's house, 
frightened by no storm, 
sheltered by God's hand, 
they are sleeping as though in their mother's house! 
Next 15(.J Orchestra E_vent: 
/?c9uicm h.9 Gabrici Farue 
and 
59mphon.9 no. 6 b.9 Tchaikovsk.9 
with the 15(.J Civic Chorale and Concert Choir 
5unda_y, October 19,200; at ;,oopm 
Center tor the F ertorming Arts 
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ORCHEST~ 
Now 
Hear 
This! 
David Commanday, 
Music Director 
licktts to all concerts are on sale now! 
Call the Symphony ticket line at 
(3091671-1096 for yours today! 
2003 - 2004 ... A season of excellence and adventure! 
• September 13 - Gra mmy Award winner 
Hilary Hahn! 
• November 8 - Brahms Requiem 
A masterpiece for the soul 
• February 7 - Antonio Returns! 
• October 18 - Roaring 20's! 
Jazz and theater-inspired classics 
• January 17 - Amadeus! 
An evening of Mozart's magid 
Van Oibum Award winner Antonio Pompa-Baldi 
• March 6 - The Virtuoso Orchestra 
The music of Bernstein, Tchaikovsky and Bartok 
• May 1 - Triumphant Finale 
A Scandinavian evening of Nielsen and Sibelius 
• May 24 - Special Gala Concert 
Yo-Yo Ma! 
www.peoriasymphony.org 
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